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tiappier world of her home She comes nearly, but not quite,
down the steps at el pray you, let me look upon the bond'
Shylock gives it her She warns him 'Shylock, there's
thrice thy money offered thee' She is kind, is meeting these
people on their own terms, descending to their level But
Shylock will have none of it She tries again He returns to
his corner, talking to Tubal, adamant Portia, on the steps,
begins to prepare judgment She addresses Antonio, asks for
balances and a surgeon Antonio says his farewell Now,
swaying slightly, she pionounces judgment, the speed
gathers as the whirl of her repetition gains force, the whirl
of a lasso
The court awards it and the law doth give it,
and
The law allows it and the court awards it
Shylock, in ecstasy of hatred, cries CA sentence' Come, pre-
pare1' Unleashed, he springs down-stage Bassamo shields
Antonio The Duke stands The crowds murmur But at
this instant Portia takes the last step down to the lower level
and cuts off Shylock's attack with a raised hand 'Tarry a
little ' There is silence In a quiet voice she continues
there is something else
This bond doth give thee heie no jot of blood
The terrible judgment of a fathomless simplicity and divine
common-sense
It is, of course, an amazing scene, and its tremendous
dramatic impact derives from the clash of the two domina-
ting forces in the* play, Shylock and Portia, and all that
they stand for Our set of two levels with Portia's descent
will assist, so will her white gown, and her significant bar-
ring of Shylock's attack at the crucial moment, which must
be given expiessive action We must work always from the
profound issues implicit in the dramatic thrill if it is to have
full power Poitia's standing on the same steps where pre-
viously we have seen her meet her suitors, with the caskets